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TWENTY YEARS OF ENTERTAINMENT
ELEBRATED N

By GORDON BEALER

It was 1954 when Michelle decided to
take leave of upstate New York and come
to California. And not even Michelle could
have guessed all that would come to pass
as the result of that move. The Empire
State’s loss proved to be San Francisco’s
gain. And, for Michelle, it was to be the
beginning of a long and successful part-
time career as an entertainer.

Michelle began by appearing at Pearl’s

“1974"

in Oakland and went on to perform in such
nostalgic places as the Chi Chi Club, the
Beige Room, the Black Cat, the Jumping
Frog, Jack’s Waterfront, the 524, and the
Club Hangover, all here in the City.

The first of Michelle’s greater successes
was playing the role of Sylvia Fowler in
“The Women,” presented in 1966 by the
Coits at SIR Center. It was so successful,
in fact, it was repeated the following year,
again at SIR Center and again with Mi-
chelle as Sylvia. The same year, 1967,

Michelle went on to make local history
starring in “Ready or Not, It’s Me!”, a
nightclub revue, featuring a chorus of 20
men and boasting 10 original songs writ-
ten especially for the show. This triumph
was to launch The Village (now the Olym-
pus) as one of the great showplaces for
the community’s theatrical presentations.

Two years later, in 1969, Michelle re-
turned to The Village in another original
revue, “It’s Me, Again!” This show also
had a chorus of 20 men and original music

“1954”

and lyrics. “It’s Me, Again!”’ walked off
with most of the Goldies at the First An-
nual Golden Awards show in 1970, with
Michelle winning the top award. The fol-

lowing vear, Michelle won a second Gold-

ie for an outlandishly zany, tongue-in-
cheek performance as Reno Sweeney in
SIR’s “Anything Goes.”

In 1972, Michelle scored still another
triumph with a devastating interpretation
of Thornton Wilder’'s meddling match-
maker, Dolly Gallagher Levi, in the Yon-
kers Production Company’s presentation
of “Hello, Dolly!”” Not only was this show
first-rate, with top-notch performances by
the entire cast, it also served to more firm-
ly ensconce Michelle as one of this com-
munity’s most admired and beloved enter-
tainers. Anyone who attended the closing
performance of this show can attest to
that.

Most recently, Michelle was cast as the
older Belle Poitrine in Yonkers’ “Little
Me.”

Sprinkled liberally throughout these 20
years are Michelle’s appearances in the Sir-
lebrity Capades, acting as emcee at numer-
ous local events, countless performances
in charity and benefit shows, both here
and in Southern California, and, of course,
the delightful but far too infrequent Mi-
chelle Christmas shows. Michelle is not a
singer and most certainly not a dancer.
But, when called upon to sing and dance,
Michelle does it and does it effectively.
The gems that issue forth from the mouth
of this unique entertainer are always sur-
prising, sometimes even to Michelle. When
it comes to ad libbing, Michelle has no
equal.

One might think it unfortunate that
Michelle did not pursue this rare gift as a
full-time professional career. But, perhaps
Michelle is as wise as Michelle is talented,
for a good thing can be overdone.Michelle
has had the foresight to control appear-
ances, stressing quality over quantity, in-
sisting on good taste-and always managing
to leave the audience clamoring for more.

When Michelle steps onstage, the atmos-
phere becomes electric, and the theatre
sparkles with a'brilliance which is far more
than just footlights and spots.

Happy Anniversary, Michelle, and may
you continue to brighten our stages and
our lives with that special magic only you
possess.
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A WORD ON
ADVERTISING

By Perry George

Just a brief paragraph to all the readers
of our Yonkers Free Press this issue for
“Michelle Plays the Palace.” We would like
to thank all advertisers who have support-
ed our efforts to bring you this program
(and revue) through their generous sup-
port in advertising. Some have been so very
loyal and have repeatedly advertised with
us—a special Thank You! Some couldn’t
—or wouldn’t—advertise in this program.
We hope situations improve the next time
around. But foremost, a word to you, our
reader. Please support our advertisers and
the advertisers who support so many of
our good community papers. When you
buy from or visit their establishments, tell
them you saw their ad in‘the Yonkers Free
Press, Gay Pride Crusader, B.A.R., The
Sentinel, Vector, Kalendar, or The Advo-
cate. Tell them if you liked or disliked
their ad. Through our program and these
publications, our community is kept in-
formed and entertained. Through the di-
versity of view and the diversity of appeal,
everyone can be directly talked to. So I
urge you all, next time you pick up a pub-
lication, read the ads. Put your dollar where
some of it will get plowed back into the
community. Thank you!

Published By

YONKERS PRODUCTION CO., INC.
'~ 80 Beaver St.
San Francisco, California 94114

A group of people dedicated to bringing
the public the finest in theatrical enter-
tainment. It is our bope to present to the
public the best in established plays and
to e age the bl ing of new rele- . =

vant works ff)r botbh our community and First Photo in “Costume’ — 19??
the community as a whole. .
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ABOUT
GORDON
BEALER

(Original Music & Lyrics)

Early in 1967, Michelle approached
Ron Morano about doing an original show.
Ron would compose the music and his
friend, Gordon Bealer, was to write the
lyrics. Since Gordon had never seen Mi-
chelle on stage, Ron took him to a bar
called the Club Hangover, where they
stood, packed into a room of wall-to-wall
people, and watched Michelle perform.
Gordon’s initial impression was that never,
ever before, had he seen so much hair!
Today, Gordon readily admits that he is
Michelle’s biggest fan.

=

After a couple of meetings to discuss
the show, work began and the result was
“Ready or Not, It’s Me!” This show intro-
duced the now nearly legendary “Gor-
geous, Like an Orchid.” To date, writing
the words for that song seems to be Gor-
don’s only claim to fame. Two years later,
the three rejoined forces to create “It’s
Me, Again!” Gordon’s lyrics for a song
entitled “Here’s To Us”
versy among some groups but was well-
received by the majority of audiences. To-
gether, he and Ron have turned out close
to 100 songs.
composed two book musicals and one re-

sparked contro-

On his own, Gordon has

vue, none of which has ever been pro-
duced. Recently, at the request of James
Thomasen-Bergner, Gordon completed the
“You Can’t
which, due to prob-

score for a musical version of
Take It With You,”
lems in obtaining rights,
be produced.

SRl

In Michelle’s Christmas show at SIR
Center in 1971, Gordon made™ his first
(and probably last) stage appearance when
he stepped in to replace a member of the
chorus, who had to leave the cast. This
show featured “My Very First Christmas
With You,” a song Gordon wrote in 1947.
Gordon wrote the music and lyrics for the
special numbers which open Michelle’s
wentieth Anniversary Show.

also may never
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Cheesecake

By CHUCK ZINN

Twenty years is a long time in a city
as fantastic as San Francisco, and the frost-
ing on the cake is to be an entertainer in
this marvelous and fascinating city for that
length of time. Michelle is the all-time
entertainer here.

Although Michelle has performed and
enlivened many people’s lives for 20 years,
I have unfortunately only been able to
have known him for about eight of those
20.

In looking back on those past eight
years, I have many beautiful and memo-
rable experiences to recall.

Besides being a friend of Mike’s, I have
also directed him during the last four years
in two major productions. The first, “Hel-

—~
> =
lo, Dolly!” proved to many that Michelle
was a musical actor besides being the all-
time great ad-libber. You see, this was a
highlight for me because this was my first
production as a director and the first time
I was working with a “‘star.”

To say 1 was nervous is saying the least.
I had been warned and prepared for many
“tantrums.” But fortunately, I never saw
them. Sure, there were misunderstand-
ings and discussions, but never a ‘“‘tan-
trum.”’ I found Mike-Michelle to be con-
scientious and disciplined as a performer.
He worried about the total effect because,
as an actor, he knew the final product
would affect him.

Mike worries about what Michelle will
be like and this concern impressed me.
~~ =
But moreover, he was always concerned
for the other people who surrounded him.
He always wants the best for whomever he
is working. Psychologically speaking, I feel
he knows this concern will have a great in-

fluence on his ultimate performance.

I’m sure that only two people can truly
appreciate Michelle: the actor (and I in-
clude myself) besides a wonderful and ar-
tistic director, A.J, Esta. I had the delight-
ful privilege to have seen a production in
which A.J. had directed Michelle — “The
Women” — marvelous and enchanting.

That was about seven or eight years ago
and I knew I wanted to meet Michelle.
To my surprise, I had performed in a SIR
production, “Little Mary Sunshine,” and
Michelle introduced himself to me. Well,

r-——-“--‘
%é Slow Day at the Shop

Opening Night at the Beige Room, 1955

REMEMBERING

it was like meeting Elizabeth Taylor or
Rock Hudson. I was like melted wax.
He was as fine a person as I had imagined,
and my first impression was that this was
a very special person.

Oh, there are many things [ would like

to say about both the actor “Michelle”
and the true friend Mike, but they could
only bore you. They are special thoughts
in my mind.

To be able to celebrate his 20 years by
being the director of his production is an

More Cheesecake

honor for me indeed. But more impor-
tant, working with Mike “Michelle” has

always been a pleasure.
To Reno Sweeney, Dolly Levi, Belle

Poitrine, and Mike “Michelle,” I give my
heartiest and happiest congratulations!!

Dot
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a bar& restaurant

500castro,
\ sanfrancisco

Michelle and Lynne Carter at the Beige Room, 1955
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1203 POLK STREET (at Sutter)

Phone: 775-6905

2223 MARKET STREET,
SAN FRANCISCO

621-0441
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MICHELLE AND HALLOWEEN

By BOB PAULSEN

The phenomenon of Halloween in San
Francisco hasn’t always existed in its pres-
ent form of parades of extravagant and
elaborate buses and groups touring from
bar to bar. Even the famed Black Cat in
its “heyday” couldn’t compare to the spec-
tacle seen by thousands on Halloween in
the alley way of the old Fantasy Club.

Halloween, as we know it, started in
the early 1960’s. One of the first buses
was started by Michelle and a number of
his friends. The bus had no name or theme.
It was just made up of personalities who
were almost as well known as Michelle.
Who could forget Rick, Kitty, Royal, Ma-
vis or Laura? No one had ever rented a bus
to tour bars before, and it was the talk of
the town.

In 1961 the participants in the bus a-
greed to wear only white costumes, and
this bus was known as “The White Bus.”
The emcee of this and the previous year’s
bus was Michelle. It was hisentertaining
the crowds in many bars they toured that
started the ball rolling for Halloween.

1962 saw the group attired in only red
roses. It was during this Halloween cele-
bration that saw many new participants in
the “costume parade.”

1963 was the final year for Michelle on
a bus, and a spectacular one it was. They
were known as the “Blue Belles” with the
most spectacular costumes of all times —
all blue!

1963 was also the year that saw the
birth of a few more buses. The “Universe
Girls” followed Michelle’s lead by having
an emcee introduce all the costumed beau-
ties. And who could forget “Franklin’s
Bus”? It was another extravaganza. Un-
fortunately, Franklin has retired from the
San Francisco scene. But he will long be
remembered and missed.

In the years following, we saw Michelle
soloing, usually with a handsome escort,
always entertaining wherever he visited,
assuring the crowds in each place he visit-
ed that they would have a good time.

Many buses have appeared in the time
since 1960. There is now “Bette and Her
Friends,” ‘“‘Follies Bazaaz,” ‘“‘Pink Palace
Girls,” and many more. They all have one
thing in common, and that is that they
were all spawned by Michelle and his
friends.

-T he Halloween White Bus

Michelle, .
You're gorgeous and
the pleasure was mine!

Love you, Gooper

HAPPY
ANNIVERSARY
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Monday thru Saturday—10:30 to 6:00

6260697 579 €astro san francisco

LEATHER

Brass Bracelets

New from LEATHER FOREVER: Excitingly Different Men’s
Bracelets. Handcrafted in San Francisco, they are made of
Solid Polished Brass. The band is available in two styles:
“Spread Open’’ (Order No. BY-22) or ““Up Tight" (Order
No. BY-23). Each Bracelet $10.95 or any two for $20.95.
Please indicate wrist measurement with your order.

STILL AVAILABLE:

T EATHER

$2.0 1702 Washington Street

(Outside US.: $2.50) San Francisco 94109
GIFT CERTIFICATES (415) 885-5773
Include 10% for postage and handling. Telephone Orders Welcome.

BankAmericard, Master Charge, American Express & Diners Club —please give account number & expiration date.
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The Winchesten:Room

4121 18th STREET AT CASTRO
PRESENTS MR. JOHN HYER (THE CHEF OF THE YEAR)
DINNERS — 6 ’til 11 p.m.
MONDAY THRU THURSDAY
FRIDAY, SATURDAY & SUNDAY — 6’til MIDNIGHT
BRUNCHES SATURDAY & SUNDAY 11°til 3 p.m.
BAR OPEN DAILY NOON ‘TIL 2 AM
626-9320 RESERVATIONS
Now Accepting Master Charge & BankAmericard

THE MAIDING OF A STAF

By SHIRLEY

When “Hello, Dolly” was nearly ready
to hit the boards, the star of the produc-
tion went into a near panic wondering how
she could possibly make all her costume
changes and still make all her entrances on
time. It was at this point that the Hand
Maiden to the Star was created.

Before each performance, the hair sty-
list and make-up artist made an appear-
ance and transformed a nervous, less than
flamboyant man into an even more ner-
How- .

vous but flamboyant Dolly Levi.
ever, the fun had barely begun.

Amid the tumultuous cacophony of
the downstairs dressing room and rehear-
sal hall of The Village stood the Hand
Maiden pressing all the wrinkles from the
gowns the star would wear. At hand were
the ever-present spray bottle for steam-

- making and the container of talcum pow-

der needed to preserve the whiteness of
the wedding gown, the hem of which was
always being trod upon and dirtied by the
star. It was a wonder that the audience
did not gasp for air as the “Bride” descen-
ded the staircase.

Now it was time to survey the audience
and report to the star who was present
and where they were sitting so that she
could acknowledge their presence during
- and after the performance.

S5 5555555555555 5515

CONGRAT -
WY OU-;

-LATIONS

MICHEL

HAVE A DRINK WITH US
BEFORE AND AFTER THE SHOW . . .
59 STEPS FROM THE PALACE ! ! |

at

ON SECOND NEAR MONTGOMERY
FOR COCKTAILS — WEEKDAYS

WALDE 050

S WO STRE_

SAN FRANCISCO

SIS SIS S EIGE S G e T

After the “artistes” had had their way,
it was time for the Hand Maiden, wearing
an apron with pockets stuffed with pins,
thread, earrings, make-up, etc., to step in
and push and pull the star together so that
she would be presentable on stage; zippers
to be zipped; bra straps to be tucked out
of sight; shoes to be tied and always that
last pouff to the hair. Now the star was
ready and under full sail.

N,

—

Then it was time to grab the next cos-
tume and take off for the kitchen so that
the star could be disrobed and re-arrayed
in the next piece of finery. While the star
was on stage, the Hand Maiden would fly
downstairs, grab another costume.and fly
up to the balcony, where said Maiden
would pantingly wait with a lit cigarette
and a long, cool drink to help quench the
savage thirst built up by our singing, emot-
ing star. Here, still another transformation
would take place as the star was de-gown-
ed, de-shoed, de-hatted and re-costumed
with feathers being added as the final
touch.

During spare moments from all the
hurry-scurry frenzy, our Hand Maiden
could be found making the nose-gays
thrown to the audience at the end of each
performance.

Some of you will remember the night
the platform at the head of the stairway
became faint from all the turmoil and our
star nearly made her entrance the hard
way. Who saved our star from such an ig-
nominious end, pulled her foot from the
chasm and shoved her on stage? Our Hand
Maiden, of course!

The First Contest
in 1954 at the Beige Room
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- MICHELLE PLAYS THE PALACE

PRESENTED BY THE YONKERS PRODUCTION COMPANY, INC.
THE SHERATON PALACE

SATURDAY & SUNDAY, JANUARY 18th & 19th

PRODUCED BY LARRY EPPINETTE
Entire Production Directed and Choreographed by CHUCK ZINN
Musical Direction & Supervision by MICHAEL BIAGI
Conductor & Musical Arrangements by RANDY BIAGI
Arrangements for Orchestra and Chorus by MICHAEL and ,RANDY BIAGI
Original Music and Lyrics by GORDON BEALER
Stage Design and Construction by DON COFFINGER
Lighting Design and Sound by NORMAN TRAFTON
Michelle’s Cosiumes by HERMAN
Men’s Costume Coordination by ED WALSH & BOB LESHAM
Wardrobe: ELLIE LEON
Stage Manager: GIL LOPEZ
{ Properties: CHUCK ZIEGLER
Ticket Manager: KEVIN McAREE
House Manager: MARK BARRETT
Program and Posters: CRISTINA SIMONI & DOUG BEARDSLEE
Stage Crew: DAVID ANDERSON |

Photography: WALT JEBE & ASSOCIATES

SPECIAL THANKS TO:

George Lowy
Shirley
Perry George
Bob Cramer
“The Boys”
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YONKERS PRODUCTION COMPANY OFFICERS: 3
Chairman . .. ..... John Kozak
Vice Chairman. .. .. Mike Lewis
Treasurer . ....... Mel Lenny
Secretary . . ... ... Scott Cristopher




“THE BOYS”

JOE CAMPANELLA
SAM FRANZELLA
PAT GRACE

STU HOLLAND

MIKE LEWIS
GEORGE LOWY
MARC MADARY
GARY McDONALD
TONY NEMGER
BOB PAULSEN
GARY POOL
JIM REITER
BOB RENDULIC
JOE ROSS
WALLY RUTHERFORD
DURWOOD SABRE
LESLIE SCELZI
MICHAEL SCHOCH
PETER SWITZER
BRENT WAYNE
with

Ray Piccinni
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 MICHELLE

Yonkers’ Nostalgia

THE ARTS

Page 28— # Examiner »* Wed, June5, 1974

By Stanley Eichelbaum

In the non-stop series of
drag musicals, the produc-
tion of ‘“Little Me’” at the
Village is an uproarious,
largely successful entertain-
ment, brisker and better
staged than most home-
grown theater.

The all-male amateur cast
has been directed with an
exceptionally slick and so-
phisticated hand by Chuck
Zinn, a veteran of the Wood-
minster summer musicals
and unsurpassed master of
these transvestite camp
shows.

Like “The Boy Friend,”
which Zinn staged last year,
“Little Me” lends itself to
drag, since it’s all spoof and
comic-strip farce.

The implausible rags-
to-riches story of a much-
married adventuress named
Belle Poifrine, the musical

is wased on Patrick Dennis’
silly book, which Neil Simon
adapted to a score by Cy
Coleman and Carolyn Leigh.

It’s a purely nensensical,
frequently hilarious cartoon
fantasy containing nothing
more serious than the
gold-digging heroine’s deter-
mination to acquire wealth
and social position.

The show provides no real-
ly memorable moments,
though the songs are quite
pleasant, notably, ‘The Oth-
er Side of the Tracks,” “I’'ve
Got Your Number’” and:
“Real Live Girl.”” The origi-
nal production gave Belle
the brush-off to showcase
the talents of Sid Caesar,
who played nine roles, the
men in Belle’s lives.

Now, Belle had her day.
She emerges strong and
clear, first through the male
actress known as Michelle,
who plays the older Belle in

ACTRESS MICHELLE
The wealthy Belle Poitrine

a marvelously funny dead-
pan style, form the vintage
point of a billionairess dic-
tating her memoirs betwixt
and between such leisurely
activities as posing for her
portrait in stained glass.

While Michelle recounts
Belle’s sfory in a wickedly
frivolous  assortment  of
wigs, jewels, furs and
high-fashion frocks, young
Belle is seen climbing to the
top.

Andrew Barron is convine-
ingly sweet, demure and
ever-so-willing as young
Belle, whose exploits carry
her through the sinking of
the Titanic (here called the
Gigantic) and World War 1.

Director Zinn’s witty
touches tend to bring the
production out of the ama-
teur class, even if the per-
formers are a mixed bag,
some working so hard they
almost exhaust themselves
and the audience.

Outstanding. however. are
Mike Lewis as a rotten old
millionaire who is Belle's
first catch. Mel Lenny as a
dumb doughboy who mar-
ries her by accident. Chip

An uproarious switch on ‘little me’ -

“LITTLE ME,” Yonkers Production
Company presentation of a musical
based on Patrick Dennis novel, with
book by Neil Simon, music_by Cy
Coleman and lyrics by Carplem
Leigh; produced by Scott Christo-
pher; directed by Chuck Zinn; cho-
reography by Doug Marglin; musical
direction by Larry Canaga! settings
by Cliff Reynolds! costumes by Ann
Harding and Russell White. With
Andrew Barron, Michelle, Richard
James, Mel Lenny, Mike Lewis, Bob
Paulsen, Joe Vigil. Elliot Leon, Chip
Roberts. At the Village.

Roberts as a cad who does
her wrong, Joe Vigil and El-
liot Leon as vaudeville pro-
ducers who put her on the
stage and Roxie Hart (sic) as
Belle’s buzzardy mother.

The cast is large and, as [
said, hard-working. Doug
Marglin’s dance routines
add to the lively evening.
The amusing costumes are
by Ann Harding and Russell
White.

“Little Me” is performed
Saturday (9 p.m.) and Sun-
day (8 p.m.) through June
16.
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PRODUCTION

LARRY EPPINETTE

Producer

Yonkers is fortunate to have as its pro-
ducer a very capable and talented individ-
ual. Larry has been active in “all male the-
atre” in San Francisco for over three years.

from the B.A.R. staff

His credits include “The Boy Friend,”
“Plaza Suite,” and ‘“Dames at Sea” in
which he assisted in almost every facet
of the production. Most recently, he held
the dual roles of stage manager and cos-
tume coordinator in Yonkers’ production
of “Little Me.”

RANDY BIAGI

Conductor & Musical Arrangements

Randy began his musical career playing
in the theatre orchestra for Diablo Light
Opera’s production of “Fiddler on the
Roof,” “Promises, Promises” and “Ap-
plause.” His credits also include orchestral
and choral arrangements for Kimo’s pro-
duction of “Applause” starring Charles
Pierce. Randy is currently a junior at the
University of California, Berkeley, major-
ing in music. He is'a member of the Cal
Band and also resident student arranger
for the band. He has composed for the
Cal Jazz Ensemble, and in the past two
years, he has had two major works pre-
miered by that group.

Today you might find Larry almost
anywhere, for not only is he producing
“Michelle Plays the Palace,” but he is also
recording secretary of COITS of San Fran-
cisco and an active member of the Council
of the Emperor, Cable Car Court and SIR
as well as Yonkers Production Company.
Larry has threatened to retire from “all
male theatre” this April, since all of these
activities require tremendous energy and
endurance. But we are sure that when the
curtain goes up on “Michelle Plays the
Palace,” you will agree that if this situation
should occur, it would be a great loss to
“a1l male theatre” in San Francisco.

MIKE BIAGI

Musical Direction & Supervision

At age 24, Mike is already a veteran in
the musical theatre. He has been musical
director for Diablo Light Opera’s produc-
tions of ‘“Promenade,” “Fiddler on the
Roof,” “Promises, Promises” and “Ap-
plause.” He has also directed “Carousel”
and “You’re a Good Man, Charlie Brown.”
Most recently, he scored a success with
both critics and audiences alike for his
musical direction of Kimo’s production
of “Applause” starring Mr. Charles Pierce.
Mike’s future conducting plans include a
revival of “Guys and Dolls” for Contra
Costa Musical Theatre and, this summer,
“My Fair Lady” and “Jesus Christ Super-
star” for Summer Repertory Theatre at
Santa Rosa Junior College.

NORMAN TRAFTON
Lighting Design and Sound

Although new to production in all male
theatre in San Francisco, Norman comes
to us with a vast knowledge in technical
theatre. He has been a lighting designer
and cameraman for well over 12 years.
His credits include “The French Chef”
with Julia Child for WGBH in Boston and
KQED’s “San Francisco Mix” here. More
recently, he has been seen backstage work-
ing in many Yonkers productions as stage
hand, stage manager and sound technician.
In 1974 Norman did the lighting and sound
for the Golden Awards,as well as “2001—
A Coit Odyssey” and started out 1975 by
doing the same for “Feather and Leather
Follies.”



JANUARY 1975

YONKERS FREE PRESS

PAGE 15

STAFF

CHUCK ZINN

Director & Chorcographer

Chuck’s past directorial efforts include
“Hello, Dolly!”, “The Boy Friend,” and
“Little Me,” all of which were produced
by the Yonkers Production Company.
“Michelle Plays the Palace” marks his first
attempt at a legitimate Musical Revue,
and what better way to begin? Besides di-
recting, Chuck has been seen in many per-
forming and technical capacities including
Billy Jester in “Little Mary Sunshine,”
Barnaby in ‘“‘Hello, Dolly!”, Hero in “A
Funny Thing Happened on the Way to the
Forum,” Billy Crocker in “Anything Goes”
and Ruby in “Dames at Sea.” Chuck has
received the Best Director Golden Award
for the last two years from the San Fran-
cisco Academy of Performing Arts. This
show will mark the first time he has both
staged and choreographed a production.

S -

HERMAN NIEVE

Costume-Design

Herman is no stranger to fashion in San
Francisco. He is a graduate of the Louise
Salinger Academy of Fashion & Dress De-
sign. He has designed many award-win-
ning costumes such as his noted Mae West
of Halloween 1972 which won him a first
prize as well as a Golden Award nomina-
tion. He is also recognized as one of San
Francisco’s top wig stylists. He created

DON COFFINGER
Scenic Design
Although a resident of San Francisco

for just over a year, Don has been very
busy in theatre here. His first assignment

was Master Carpenter on Yonkers’ produc-

tion of “Little Me” starring Michelle. In
conjunction with Chuck Zinn, Don design-
ed and built the far-out set for 2001 -A
Coit Odyssey” held at Bimbo’s. Don has
also designed and constructed for “Closet
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301 TURK ST.

For Quality At The Right Price

Rorke

MODERN TO BAROQUE

NEEDLE POINT - BLOCKING - STRETCHING - FRAMING

UNUSUAI SHADOW BOXES AND MIRRORS

HAND COVERED LINERS IN COLOR - VELVET - LINEN - LEV|S
MATTING OVAL-CIRCLES IN LEATHER - FABRICS - PAPER

METAL FRAMING - SLIMLINE GRAPHIC - CANVAS - FLOAT - COLORS

the wig styles for both Michelle and Mel-  Ball and Spoon Awards” as well as the ca-
anie in Yonkers’ production of “Hello,  ble car used by the Emperor and the Cable
Dolly!” In addition, he has created Faye’s  Car Court at the Beaux Arts Ball and at

D4 s Wornth Framing

9¢'s Worth Framing

wig styles for City Players’ production of
“Mame”, for which he won a Golden
Award. He also shared a Golden Award
with Pat Compano for their costume de-
signs in “Mame.” Not only will Herman
be costuming Michelle, he will also be do-
ing her make-up and wig styles. So when

the coronation in Seattle. “Feather and
Leather Follies” kept him busy for the
rest of the year: Don is currently a mem-
ber of Yonkers Production Company, The
Coits, and the Cable Car Court of San
Francisco.

HAND CARVED - DOMESTIC - IMPORTED MOULDINGS

Tn Good Taste”
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Michelle steps on that stage, you will sure-
ly see a Herman creation.

9
Hli&

METAL IN RAINBOW COLORS
BRASS - BRONZE - PEWTER - CHROME

WooD
RAW AND FINISHED
OVALS - CIRCLES - PLEXIGLASS - LEATHER
MATTING & MOUNTING - GLASS & NONGLARE

I e ——— gt

_g 3 3 1542 POLK

BETWEEN CALIF. AND SACTO

HOURS
TUES. THRU FRI - 10 TO 6 -
SAT. - 10 T0 5 \
CLOSED SUN. AND MON o

OUR BEST WISHES
TO YOU MICHELLE

sy
MICRELLE

Thank You |
fop gﬁ”ﬂ@ e, sRiiishios
SOFUCH £ pupome | Egesoe
for somany | =SS

Bob Kerns &

& @ @WH@ (5-7423)

Marcus |



PAGE 16 ' YONKERS FREE PRESS JANUARY 1973

MICHELLE’S

STU HOLLAND &)

Stu’s stage career began when he landed
a role in City Players’ “Wonderful Town.”
His next experience was in Yonkers pro-
duction of “Hello, Dolly!” He went on
further to perform in many more produc-
tions including “Mame” in which he ut-
tered that immortal line, “Mame sent me.”
During this last year, Stu launched a new
singing career at the Mint’s 7th Birthday.
Next he performed at the Julie Jordan
Benefit, again at the Mint, and most re-
cently, he finished two weekends with
City Players’ “Faces *74.” You might also
have seen him selling cigarettes at the an-
nual Tricycle Race.

< MICHAEL LEWIS

Mike’s first plunge into show business
as a kindly pumpkin in his third grade pag-
eant. Fortunately for us, he has continued
his career which included a stint at the
Pasadena Playhouse where he played just
about every child role over a five year per-
iod in ““A Christmas Carol” as well as ap-
pearing in “Teahouse of the August Moon”
and “Inherit the Wind.” In 1968, Mike
studied with ACT and began his theatrical
career in San Francisco. He went on to
secure roles in Yonkers productions of
“Hello, Dolly!”, “The Boy Friend,” and
“Little Me” as well as Kimo’s “Dames at
GEORGE LOWY Sea.” His most recent credits include

‘ “Feather & Leather Follies” and the “Diz-
zy Daisy Review.” In 1972 Mike won a
Golden Award for his rele in “Hello, Dol-
ly!” You will see him appearing nightly
in the Neli Deli at Dave’s.

1035 POST STREET-SAN FRANCISCO

LEATHER ‘N’ THINGS ANNOUNCES

THE RENAISSANCE
OF THE COD-PIECE

These design exclusives with

San Francisco’s own Leather ‘N’ Things
show what kind of man you are.

And then some.

George is one of San Francisco’s veter-
an performers. His list of credits include
the role of Miles in “The Turn of the
Screw,” Peter in “The Diary of Anne
Frank,” and in a lighter vein, George per-
formed in “Fiddler on the Roof” with
Woodminster Theatre in Oakland, “Bye
Bye Birdie” at the Garden Court and “Fea-
ther and Leather Follies.”” He is no strang-
er to Michelle for he has performed with
him in Yonkers production of “Hello, Dol-
ly!” for which he won a Golden Award
and in “Little Me.” You might also re-
member his hot, passionate tango in Yon-
kers production of “The Boy Friend.” It
is said that his intense Valentino eyes ac-
tually melted ice cubes in the first row of
The Village.

They're made for us in England —
to YOUR measurements — to become
a true “second skin."”

Finest top-quality English leather,
they ride low, hug the hips and
have stove-pipe legs finished with
a 7" inside zipper at the bottom.
No pockets, no belt (but you can
have a key loop attached at either
the left or right side, whichever
you prefer), and have a unique
front closure and snap pouch.

Because the measurements needed
for a true “second skin" look are
quite complicated, please write or
drop into our shop for details.

Custom Cod Piece Trousers
$170.00

<€ MARC MANDARY

Marec is relatively new to San Francisco
and his appearance in “Michelle Plays the
Palace™ marks his first step into theatrical
endeavors here. Born in Peru and raised in
Colorado, Marc comes to us after attend-
ing El Paso College in Texas and a brief
stay in Arizona and Las Vegas. Finally
arriving here in San Francisco about a
yeafr ago, he was discovered and drafted
from The Mint’s softball team. Welcome

~ - -~

leather v thinGs

4079 18th STREET—SAN FRANCISCO 94114—863-1817
Accepting all Major Credit Cards.
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BOYS

TONY NEMGER &y

This is Tony’s first attempt at perform-
ing in front of a large audience, even tho’
he performs nightly as a bartender at the
Twin Peaks Tavern. Recently, Tony has
been seen in two benefit shows, one for
Julie Jordan and the “Dizzy Daisy Revue.”
We’re sure you’ll enjoy this bright, new,
up-and-coming personality.
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Ray Piccinni
<€ JOE CAMPANELLA

A native of Boston, Joe is no stranger
to show biz. Since coming to San Fran-
cisco nine years ago, he has worked with
many small theatre groups, some of which
have long since disappeared. ‘At the Opera
Ring, Joe appeared in “Guys and Dolls”
and “‘Little Mary Sunshine.” Then it was
on to The Interplayers for “Lysistrata”
and sound engineer for “The Women.”
He joined the Playhouse Theatre with
“Tom Sawyer” and that group’s final pro-
duction, “Bedlam in the Playground.”

His credits also include several appear-
ances with Jose in his favorite show, “My
Fair Laddie.” As Jose’s leading man in
“Show Boat” and ““South Pacific,” he con-
siders working with Jose “one of the most
insane experiences—truly high camp.”

CONGRATULATIONS

GARY POOL &

Gary has been dancing for 17 years.
‘His earlier credits include “West Side Sto-
ry,” “Bye Bye Birdie,” “Of Mice and
Men,” “The American Dream” and “Who’s
Afraid of Virginia Woolf.” He might have
first caught your eye when he formed his
own dance company called The Gary Pool
Dancers and choreographed “The Gary
Pool Dance Revue” as a benefit for SIR.
Others might have caught his “Salute to
the Thirties” at the Kabuki Theatre. You
might also see Gary jumping up and down
and yelling a lot at City College. Don’t
be alarmed, though; he is merely perform-
ing his duty as head yell leader there.

DURWOOD SABER e

Durwood is another draftee from the
Mint’s softball team. Born and raised in
New York, he spent half of his time play-
ing softball, making the All Star Team
two years in a row for the Community
Softball League. The other half, he spent
tap dancing for various variety shows in
and about New York. Don’t be surprised
if you see a lot more of this man in the
future.

MICHELLE

Pier 54 Restaurant

China Basin Road

San Francisco, Ca 94107
398-7846

Lunch - Monday thru Friday
Dinner - 7 Days a Week

€ BOB PAULSEN

A double Golden Award winner for best
set design and director for SIR’s produc-
tion of “Anything Goes” starring Michelle,
Bob has gone on to receive a third Golden
Award for his sets in Yonkers production
of “Hello, Dolly!” also starring Michelle.
Not content to restrict himself to these
areas, Bob has appeared on stage in SIR’s
production of “Pal Joey,” making his stage
debut with Melanie in a hilarious show
stopping number as well as playing the
roles of Lycus in “A Funny Thing Hap-
pened on the Way to the Forum” and
Captain Jim in “Little Mary Sunshine.”
He is currently the Kokpit’s representa-
tive for the Acme Beer Man.
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JAMES REITER &)

Born and raised in Illinois, Jim arrived
in San Francisco in 1968 and wasted no
time in getting a foothold in the theatre.
He has performed with such varied com-
panies as Diablo Light Opera, Contra Cos-
ta Musical Theatre and Woodminster The-
atre in the East Bay; Gold Coast Players
at Frontier Village in San Jose; and Kimo
Productions, SIR, and of course Yonkers
Production Company in San Francisco.
He can sing, dance and act so you might
have seen him in “The Merry Widow,”
“Jacques Brel . ..”, “Applause,” “Caba-
ret,” -“Fiddler on the Roof,” “Hamlet”
and the Yonkers production of “Hello,
Dolly!” starring Michelle.

BOB RENDULIC &

If you think you’ve seen this handsome
face before, you’re probably right. Bob
has been very active in theatre here in San
Francisci, both on and off stage. His thea-
trical credits include “Guys and Dolls,”
“Pajama Game,” and “Mame.” His last
major role was Tony in Yonkers produc-
tion of “The Boy Friend.” He has also
worked backstage on numerous occasions.
His last credit in this area was sound tech-
nician for “*Dames at Sea.” Welcome back
on stage, Bob.

€ PAT GRACE

The “show biz” bug first bit Pat after
he was involved with the Santa Fe Opera
Company in his home state of New Mex-
ico. After traveling and living in Europe,
New York and Los Angeles, he arrived in
San Francisco where he has lived fairly
permanently. His first appearance in San
Francisco’s limelight was with Pat Mont-
clair’s Bus Spectaculars. He next hoofed
it through Yonkers production of “Hello,
Dolly!”” and most recently appeared in
“Dizzy Daisy Revue.” Pat says that he
is delighted to be in “Michelle Plays the
Palace” and that Michelle is truly a San
Francisco star.

<€ JOE ROSS

Joe is a native Californian who comes
to us from Pasadena. He has had 15 years
of vocal training, eight years of acting and
two years of dancing. Over the past eight
years, his credits include “Teahouse of the
August Moon,” “Annie Get Your Gun,”
“Arsenic and Old Lace,” “Hair,” “Cheap-
er by the Dozen,” “Dark of the Moon,”
“Dizzy Daisy Revue” and numerous vari-
ety shows. As you can see, Joe brings a
considerable talent to “Michelle Plays the
Palace.”

€E@WALLY RUTHERFORD

Wally has been associated with theatre
in San Francisco since 1969 when he made
his stage debut in the chorus of Michelle’s
“It’s Me, Again!” and later worked with
Michelle in “It’s Me-rry Xmas.” Wally is
probably better known as a producer. His
credits include “Wonderful Town,” “Light
Up the Sky,” “Plaza Suite,” ““Once Upon
a Mattress,” and most recently, the Char-
les Pierce production of “Applause.” He
also enjoys working backstage and has
been stage manager for the City Players
production of “Mame” and Yonkers Pro-
duction Company’s revival of “The Boy
Friend.” To add to his list of credits,
Wally is the past president of City Players,
a member of the board of directors for
the Golden Awards and a columnist for
Bay Area Reporter.

GARY McDONALD &y

Although “Michelle Plays the Palace™

is Gary’s first experience on stage, he is no

stranger to the theatre. He spent four

years with ABC as head usher for such

shows as “Queen for a Day,” “General
Hospital,” “Seven Keys,” “The Lawrence
Welk Show,” “Hollywood Palace” and
“The Jerry Lewis Show.” In fact, he was
known as one of ABC’s finest ushers. Gary
has resided in San Francisco for about 10
years now. Unlike our other softball play-
ers, he was drafted from Toad Hall’s soft-
ball team.

MICHAEL SCHOCH &

Stardom was evident for Michael after
his unforgettable portrait of one of the

Three Wise Men in his sixth grade Christ-.

mas pageant. Working at odd jobs such as
computer programmer, cheerleader, cook,
bartender, box boy, etc., he has refined
his art by moonlighting on the boards. His
more recent credits include winning third
place in the Downey Optimist Club’s
Speech Contest. Michael also walked off
with the coveted first place trophy at
the Hollywood Paladium’s Twist Contest.
Feeling prepared to tackle the Big Time,
he was coaxed into Michelle’s show.

€ SAM FRANZELLA

A native San Franciscan, Sam met Mi-
chelle in “Sirlebrity Capades 1965 and
became a regular follower. He has ap-
peared in “Ready or Not, It’s Me” with
Michelle. Then came the Yonkers produc-
tion of ‘“Hello, Dolly!” starring Guess
Who? His further credits include “Dizzy
Daisy Revue” and he has been a member
of “The Mint Flavors” bus for many years.
You can see him weekends at The Mint
for brunch where he performs regularly.”

<® PETER SWITZER

Peter is no stranger to many. His most
current assignment is Commissioner of the
Community Softball League. So if you
haven’t noticed him on the field, you may
have read his softball articles in The Sen-
tinel or seen him behind the bar as head
bartender for Sutter’s Mill. For those of
you who go out on Halloween, you could
very well have seen him escorting Michelle
around the City. His theatrical credits in-
clude Michelle’s “Ready or Not, It’s Me!”
and the “Dizzy Daisy Revue.”

«® BRENT WAYNE

Brent has appeared in numerous San
Francisco and East Bay productions. His
credits include the role of Barnaby in Yon-
kers production of “Hello, Dolly!” for
which he won a Golden Award. You might
also have seen him in Kimo’s production
of “Applause” in which he played the role
of Sammy. In the East Bay, Brent has
appeared in Contra Costa Musical Thea-
tres productions of “Damn Yankees” and
“Cabaret.” His most notable role was The
Body in The Shorter Players production
of “Promenade.” Brent is currently study-
ing voice at The San Francisco Commun-
ity Music Center and modern jazz with
Mela Fleming who is the choreographer
for Contra Costa Musical Theatre.
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